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Monthly Newsletter February 5, 1976
Meeting Dates.

February ••••••••••••••••••• Thursday. February 12, 1976
March •••••••••••••••••••••• Thursday, l~larch11, 1976
Times 7.30 P.M.
Placet Downey Moose Lodge 663

12741 S. Bellflower (Second Floor)
Downey, California

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * *
January Meeting

At our January meeting long-time AOS member John Hall con-
ducted a demonstration program on steam casting. You may wonder
at the interest of the membership of the Opal Society in lost-wax
casting. The interest is definitely there, as evidenced by the
full hall for this meeting. There are good reasons. Let me
explain.

Comes a time in the life of every rockhound and opalholic, if
he keeps at it long enough, that he longs to find a way to make
use of the stones he has acquired. Possibly his enthusiasm has
resulted in many long and happy hours prospecting for and wresting
the rough material from old mother earth. Yes, this is now possible,
even for good opal as reported in the February 1976 Lapidary Journal
article on the Spencer, Idaho material.

No matter, whether having acquired the material with either
the steel or the 'silver' piok, developing the craftsmanship to
produce the standard cabechon can occupy a great many more happy
hours. But what then? Perhaps you have made a dozen, or a hundred,
cabs, and mastered opal triplet and doublet making. Then it's but
an easy step to purchase any of a bewildering variety of standard
mountings - rings, pendants, pins, tie tack, cuff links, buckles,
bolas or bracelets - to make use of the standard stone shapes and
sizes.

But does it all end there?
Thank heavens, it doesn't! There is another whole universe

awaiting the creative individual. And it's all quite in keeping
with current conservation efforts. All that precious opal wasted
in cutting standard, calibrated gems is appalling, although it is
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no doubt good commercial practice. But how long can it continue,
with good opal rapidly getting scarcer and therefore more dear?
Our favorite gemstone deserves better treatment!

Baroque shapes in custom mountings provide the answer. They
answer the inner urge to be creative. They make optimum use of
nature's creations. The artist can escape the rigid bounds of
mass production and progress far beyond the pure craft of the
lapidary process. Like the good landscape architect considers the
problem terrain as a challenge he can turn into a beautiful creation,
so can we cut away the opal potch and the cracks and produce
interestingly shaped finished stanes. They in turn allow infinite
variety in the mount design.

If you have mastered the craft of the lapidary, you already
have the facilities to cut baroque shaped stones. After cutting
away the undesirable portions of the stone a little imagination,
and usually the removal of a minimum amount of material, will result
in a pleasing shape. Then the real fun begins.

A custom mount can be easily and quickly fabricated utilizing
soldering and/or forging techniques. Even the basically simple
ones widely taught for constructing Indian style jewelry will
produce good-looking mounts for opal if care is used in the m04nting
process so the relatively fragile opal is not chipped or cracked.

But our story involves the more versatile lost-wax process.
And perhaps a good way to start is to alter the stone seat of one
of the many excellent wax patterns on the market to fit the
baroque stone. The ultimate, of course, is the construction
your own wax pattern right around the stone of your choice.
sky is the limitl Many good books, articles and instruction
teach the basics.
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And the
courses

The climax really comes,though, when that precious, one-of-a-
kind wax pattern is reproduced in the gleaming metal of your choice.
There is more than one simple and inexpensive method of doing this,
but possibly the quickest and least expensive way to determine if
you really want to get into custom design is with steam casting.
Instead of a whirling dervish of super-hot flask (1000 degrees) and
molten metal (2000 degrees) utilizing centrifugal force to fling
molten metal into the hot mold, or the more expensive vacuum system,
steam casting is the ultimate in simplicity and low cost.

AS our January program demonstrated, the expensive burn-out
oven is replaced by a simple electric hot plate and a clay flowerpot.
And steam pressure generated right over the molten metal s~tting
in the entrance to the sprue passage very effectively forces the
metal into all the details of the mold with no-muss, no-fuss.

If you had to miss John Hall's excellent demonstration of
steam casting, the basics were presented in the February 1972
issure of Rock and Gem. And the June 1975 Gems and Minerals carried
a very complete, profusely .illustrated article utilizing the same
few basic devices John used in his demonstration.
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February Meeting
Bill Judd, founder of the American Opal Society. will

present a program on precious metal plating.
* * * * * * * * * * * * * * * * * * *

Princess Gems, Incorporated located in Federal Way,
Washington, is interested in starting a Pacific
Northwest Chapter of the American Opal Society.
They are importers of Australian opal.

* * * * * * * * * * * * * * * * * * *
Redondo Beach Ctapter of AO:;>I

Jonna l\1uldownyof the Redondo Beach chapter of
the AOS is making a trip to Aus1ralia. Perhaps
we can get some first-hand information from the
opal country upon her return.

* * * * * * * * * * * * * * * * * * *
THE BIRTH OF AN OPAL

(Dedicated to the late Ernest G. Sherman)
From time immemorial, whenever a rainbow appeared in the sky

in Australia, the fairies snipped a piece from each end. Then
came the thought of how to keep these treasures of wondrous
colours safe from greedy, covetous man. Surely there was no safer
hiding-place than in the rocks deep down in mother earth.

But here the fairies themselves might so easily lose trace of
their treasures, since they could return for them by night only.
So, by alchemy known to the fairies only, they wrapped these tissues
of unbelievably lovely and gloriously blended colours around
unquenchable sparks of fire, thus making, as it were, lamps with
red, green, blue, yellow, and mauve flames to reveal these secret
places, within which, with every movement, the fire glows and
flames up in the heart of this colour, and behold----------------
an Opal was born.

Leila C. Redshaw
From The Opal Book by Frank Leechman, 5th Edition, Page 248

* * * * * * * * * * * * * * * * * * * *
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