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Meeting Dates:
April •••••••••••••••••••••••••• Thursday, April 8,1976
May •••••••••••••••••••••••••••• Thursday, May 13, 1976
Time: 7:30 P.M.
Place: Downey Moose Lodge 663

12741 S. Bellflower (Second Floor) Downey, Ca.
**************************************************************
March Meeting:

At our March meeting we wer-e fortunate in having AOS
member John Haidostian present a demonstration lecture on
carving. Although John began carving only 5 years ago, he has
already achieved considerable stature in the field as attested
by feature articles in the lapidary magazines. Most recently
he and his work were photographed for the covers.ofthe February
and August 1975 issues of Gems & Minerals Magazine, which
carried feature articles on his work and exhibjtions.

Haidostian "s remarks early in our program ,,,eredirected
toward answering thD question, ''Whycarve?"". Expressed aga tn

was that frequently noted theme at the AOS: to gAt away from
the wheel and do something different, as John stated it. Many
ACS members are motivated to seek greater challenge and a~eas
of greater creative self-expression once the craft of the
lapidary is mastered. As John Haidostian said it, ~There is
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no individuality to any cabachon. Once fin1shed, no one can
tell who did it! BUt no two carvings are ever the same, so a
bit of (almost) immortality is created for future generations.'

Getting into the carving process, John was careful to
state that his was just ~ way, not the only one. But
the careful step-bY- step process he described - with examples
of a partially carved figure - seemed an almost sure- fire
method of successfully completing a fully 3 - dimensional
carving. Either that, or finding out for certa1n along the
way that carving is not for you t

John advocates not even buying a c~rving tool until one
has gone through the following self-evaluation process:

1. Find a figure you feel you would like to carve.
Using it as a model

2. Make a box to fit around it.
3. Remove the model from the box and cast a block nf

plaster of Paris in the box,
4. Label top and bottom and indicate the extremeties

of the model on the block with a pencil.
5. In 15 to 20 hours carve the model from the block

with a knife. This should let you know if you
really want to carve.t

----_._----------- ----------------



6. Then carve the model again from stone. Opal is one
of the soft easily carved materials. but John cautions,
buy the cheapest possible for these initial efforts.
And beware of fractured material!

As for the tools to use, John pointed out that any of the
many variable speed hand machines. with or without flexible shaft,
will do a good job. Small silicon carbide grinding wheels are made
by John for his own use from larger wheels. perhaps discarded from
other lapidary work. They are also available from dental supply firms.
These and a small assortment of the diamond tipped bits are the bulk
of the carver's requirements. While some use dripping water. John says
he wears a mask, uses a fan, and carves dry on most material. Polishing
requires the usual felt wheels or brushes. in smaller sizes, and John
uses diamond compound with them. The 600. 1200, and )000 finesaes are
quite adequate, but as a luxury, 50,000 gives a very fine polish.

If you hanker to make an opal carving, John has some very
wise hints. After removing all undesirable material and fractures
from the rough chunk. of opal, make a rough mold of it by wrapping it
with modeling clay. The wrapping should be such that the opal can be
removed from inside it, leaving a cavity in which to pour plaster of
Paris for a casting. Now, having a casting in plaster roughly duplicating
the opal chunk, the carving desired can first be made from the plaster
casting, then from the opal. John said he sometimes makes several
subsequent plaster castings from the previously partially carved
casting at various stages of completion.

One final word of wisdom from John Haidostiana "In carving,
it's not the hours,but the final result that counts. If you are in a
hurry, forget carving!"

Thanks again, John, for an interesting and informative program.
April Heeting:

Elmer Reed, one of the clubs outstanding Cpal Cutters,
will have a general discussion session, especially on selecting
Opal Rough and getting maximum yeild from your stones.
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Item: John Haidostian will be conducting a workshop starting
the last Wednesday of April and continuing for four weeks.
It will be held in Bill Judd's garage, and will start at
7:00 P.M. By the way, it is on Gemstone Carvin~t

Item: 1Nith March 1976 monthly meeting the American Opal Society
celebrated its 9th birthday. The large birthday cake was
appropriately decorated red, white, and blue.

Item: Ms. Barbara Mereness prRciously volunteered to be seminar
chairperson for the October 1976 Opal Show, but only after
solemn assurances of any needed help from the past chairman,
Bi 11 1Nhi tt1e, who has made the seminars such a success.

Item: As for the 1976 Opal Show itself, "Carvin" Marvin" Wils0n,
fully recuperated from heart surgery, a~ain voluntAered to
chair that event.

Special Notice:
starting in July, the Opal Societies new meeting place

will be the Elks Lodge, located at 12223 Woodruff, Downey, Ca.
We will be meeting in the Antler Room.

:-.

Associate Members in the Seattle, Tacoma Areas:
The Organization of an Opal Society Chapter in the Seattle,

Tacoma Area is being looked into.

Sditor: James S~ro
Contributing ~ditor: J. Holland
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