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Important New Meeting and Show
Information
General Meeting will now be held on:

The Fourth (4™") Wednesday of the Month

The new location is
Downtown Anaheim Community Center
250- E. Center St.
Anaheim, CA 92805

Board of Directors meetings will be held at the same
Location as the general meeting on the same day of
the month, Wednesday March 27, 2019.

Our annual Opal Gem & Jewelry Show, on Nov.
2 & 3 will be at:

The Business Expo Center

1960 Anaheim Way

Anaheim, CA 92805

See http://www.businessexpocent

DATE Day of Week Meeting Location Meeting Topic / Speaker
02/27/19 Wednesday Anaheim Community Center Stan McCall on Wax Molding
03/27/19 Wednesday Anaheim Community Center General Discussion
04/24/19 Wednesday Anaheim Community Center To Be Announced
05/22/19 Wednesday Anaheim Community Center To Be Announced
06/26/19 Wednesday Anaheim Community Center Live Opal Action
0724/19 Wednesday Anaheim Community Center To Be Announced
08/28/19 Wednesday Anaheim Community Center Opal cutting Seminar
09/25/19 Wednesday Anaheim Community Center Show Work
10/23/19 Wednesday Anaheim Community Center To Be Announced
11/02/19 Saturday Business Expo Center 52nd Annual Opal & Gem Show
11/03/19 Sunday Business Expo Center 52nd Annual Opal & Gem Show
11/27/19 Wednesday Anaheim Community Center Opal & Gem show Recap/Possible Speaker
12/xx/19 Wednesday Anaheim Community Center AOS Christmas Party Potluck
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Presidents Message

There have been many happenings in the last several months,
some sad some good. But we are a group of individuals with a
passion for the Queen of Gems and like the monarchy, we will
endure.

As for the sad, we lost a beloved member Jim Pisani in October.
Jim was an integral part of the society. Jim was the editor of the
Opal Express for the last ten years. Jim also was the webmaster
for the AOS website. Jim was a great asset to the AOS and he
will be dearly and greatly missed.

As for the good, AOS member John Robinson has volunteered to
become the new editor of the Opal Express. | am confident that
John will get out newsletter on a regular basis. Please, any
members that may have written articles on opals or lapidary
related subjects, please submit them so John can use the content.

By the way, | took over as president in December, my goals for
the society are to increase membership, develop the newsletter
with members and professionals in the opal business submitting
articles and no internet derived content. | will also be submitting
articles myself not only on opal cutting, but on other lapidary
techniques that I have developed as a professional lapidary
craftsman.

Stan McCall

AOS President

Custom Creative Gem Cutting
http://home.earthlink.net/~custom-creative

CARVIN MARVIN (1986 opal express reprint)

Our American Opal Society is riding the crest of a
surge of interest in carving with opal being one of
the most interesting materials to carve and doesn’t
require quite as much time as other stones. A
renowned carver is our own "Carvin' Marvin"
Wilson. One of Marvin's recent achievements is
reported in great detail in a long article in the May
1976 Lapidary Journal. The Journal article, written
by one of its contributing editors, states that the 9-
pound ruby crystal used for the carving may be the
world's largest. This was a collaborative effort of
Marvin Wilson and Lincoln Borglum of Montana's
great granite face carving fame. Marvin modestly
acknowledged he was still learning to carve, and
added that the statement applied particularly to
carving opal.To demonstrate how he had come to
appreciate the carving qualities of our favorite
gemstone, Marvin displayed a very large opal
cabochon that would have been an unacceptable
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piece in the usual cab form. But removal of the

potchy places, and a minimum of the good opal, a

beautifully stylized face remained on the surface of

the cab. It is now a beautiful carving of some

value. It was thus as Marvin illustrated that often

the alternating areas of fire and potch in the opal

will suggest a carving design, a face, a flower or

some leaves or unlimited other combinations.
Standard calibrated stones (cabs) require cutting
away and losing 40 to 60% and more of the volume
of the rough opal. But a good carving can often
utilize 90% of the rough. The carving can also be
arranged to show the best fire to best advantage. It's
not unreasonable to even use scrap and throwaway
pieces from the cabbing process as source of
material.

A word of caution was given at some times during
the carving process it is necessary to work dry in
order to see the detail. Marvin says that some opal
being marketed today is so poor it becomes an
explosion looking for a place to happen! And during
that dry work which generates heat in the stone,
requires close observation of detail, better have some
safety shielding for the eyes. Polishing can be more
hazardous than cutting, as more localized heat is
generated, Marvin tried testing with the tongue, but
soon discovered that a wet tongue touched to a hot
opal can produce disastrous results. As to the tools
for carving, Marvin says there are many ways to
carve as there are carvers. He found the various
muzzy wheels and separating discs dusty and short-
lived. He found the various diamond tools satisfied
his needs, and faster than anything else. Sometimes
too fast. But he cautioned that shallow carvings are
really not good~ relief is much preferred. Marvin
uses the hand-held flex shaft tools, although he
acknowledges that there are experts who hold the
work against a tool on a fixed arbor machine.
Marvin noted another advantage of the opal over
other stone, the opal can produce any and all the
colors of the rainbow, regardless of its form or
shape. No precision cutting or faceting is needed to
bring out its beauty! This characteristic has enabled
opal to contribute as much as any other factor, to the
popularity of the lost wax casting process from the
day when .it was considered a disreputable practice.
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James Joseph Pisani__ 20 August 1953 - 13 October 2018
Jim Pisani passad away recently after a short bout with cancer.

Jim joined the American Opal Society in 1286 and was one of its most valuable members,
having been editor of the Opal Express newsletter, Webmaster for the club website, and
contributing to almost every other aspect of club activity.

Jim was bom in Youngstown, Ohic and is survived by his loving wife Rhonda, son John, and his
mother, brothers, and several nieces and nephews. He graduated with a Bachelors degree in
Electrical Engineenng from Youngstown State University, and received his Masters degree in
Computer Science from Azusa Pacific University. His Engineening career started in Saint Louis
with McDonnell Douglas, and later with Grumman, Boeing Seal Beach, and finally with Northrop
Grumman, where he retired in 2018.

Jim had many other interests beside opal. He was an avid Scuba diver, and traveler. He
enjoyed a month long backpacking trip across Europe, and dove in many exotic places like, the
Cayman |slands, Bonaire, Cozumel, the Sclomon Islands, The Great Barmer Resf, and his
beloved Fiji, where he traveled dozens of imes and where he made several life-ong friends.
He even made three more dives in Fiji in 2018, despite dedining health. He was also an avid
metal detector enthusiast where he used his metal detector to search for gold deposits and lost
treasures along the beach.

Jim spent his last days as he did his whole life, making the most of his time and living life to the
fullest. He will be dearly missed by his family and friends, including many members of the
American Opal Society.
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April 1996 Opal Express..Harriette Breitman

March Speaker Discusses Carving Opal
In a very informative presentation Harriecee Breitman shared wich us a number of carving techniques.
She noted first that carving in thin material ean be difficule and quite wicky, try 10 locate thicker pieces
of material for practice or learning, If there are bad spots such as pits or cavities in the material these can
sometimes be filled with 2 hat glue gun before beginning to carve. To stare, draw your design on the
rough using india ink on hard material or pencil on softer material. Redraw later if the design rubs off
during work, Use a trim saw and grinding wheels to remove as much unwanted material as possible.
Begin carving using assoreed diamond burts as needed for desired resulting shapes.
About design Harrierte noted that not everyone s an "artist’, One can find inspiration for designs
anywhere: magazine pictures, photographs, books, favorite animals etc. Copying, tracing and medifying
from various source materials can yield a nice composite design. During the design phasc let the piece of
rough talk to you abous how it will best be worked. Be patient and willing to adjust your approach as the
work progresses.
Coller any and all types of tools. There are many shapes and grits available. The search for the "right'
ool o carve a specific shapefmaterial Is ongoing. On page 104 of the Apeil 1996 Lapidary Journal is &
suggestion for making your own carving tools using soft iron with silicon carbide grit. Harriette
recommended obtaining sintered diamond tools for harder materials such as agate (Edith Ostrander once
mentioned to me that plated diamond burrs seemed to her to work betrer on opal because they tended to
clog up a litele less than sintered burrs -1gm). Use all sizes of knife edge wheels for deep outs. Use a
turbine wheel to remove larger amounts of material quickly. Once the general shape begins to take form,
switch to finer and smaller burrs for detail work, A high speed air handpiece such as those used by
dencists works very well and there are dental tool suppliers who will sell to the public. Avoid letting heat
build up by moving fram one part of a carving to another and by using water in the burr contace area, If it
begins to dry out, add & few drops of water, Use  very 'ight hand" to carve opal. Here Harrerte
demonstrated slow, sweeping, almost brushing strokes with « diamond wheel, [ was reminded of hand
movements 1 use to pecl a potato, With her thumb braced against the rough opal she was drawing the
handpiece across the material and toward herself. She also suggested using a block of wood to raise up
and support the hand that is holding the opal. .

OPAL CARVING
(Article from 1986 Newsletter Material)
Marvin L. Wilson on OPAL CARVING

“HE PROBLEM:

A FINE STONE WITH
GOOD COLOR |5 FLAWED
BY INCLUSIONS THAT
REACH INTO THE COLOR
BAND.,

FLAVS
§OLu'ﬂ0N ONE: MAKE THREE TEARPROPS

SOLUTlON TWO: MAKE. TWO TEARDROPS
AND ONE CARVING. A FACE.
WITHBEARD IS ONE. IDEA.

SOLUTION THREE: THIS IS THE. BEST SOLUTION.
MAKE. A CARVING USING THE
ENTIRE. PIECE. THERE. WILL
BE VERY LITTLE WASTE.

STUDY YOUR STONE

FOR A FEW DAYs,A
SUBJECT - A FLOWER, A
FACE,A BIRD,ETC.1S
INTHE. STone. - soupme]

STONE WILL BE
WORKED AWAY,
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THE PROBLEM: A STONE MARRED WITH BAD SAND PITS AND

A DEEP FRACTURE, BUT THERE 'S SOME
REMARKABLE FIRE MIXED WITH POOR FIRE
THAT MAKES YOU WANT TO SAVE THE STONE.

Qo0 O\ RACTURE
A'-‘ mvo P/ 7S "

Teiw COLOR LINES ﬂ_,_/
PROFILE

FRINCIPAL CC\LSR

FACE

SoruTion One:
TRY FOR ONE GOOD TEAQDROP, AND LOOK FOR WINDFALLS
IN THE SCRAP.

SoLuTion Two:
USE ALL OF THE STONE FOR A CARVING.

\ CUT ALONG THE FACES
a EACE OF THE FRACTURE TO
CREATE PART OF THE
PROFILE HAIRLINE ,
g SANDPIT “A” IS SHAPED

INTO THE EYE
SANDPIT *B" 1S CUT OQUT AS
WASTE OR UNIMPORTANT
SALVAGE

A STONE MARRED WITH BAD SAND PITS AND
A DEEP FRACTURE, BUT THERE 'S SOME
REMARKABLE FIRE MIXED WITH POOR FIRE
THAT MAKES YOU WANT TO SAVE THE STONE.

v N\ FRACTURE
Gl .5,{“" piTs ;

T COLOR LINES _f(_,__/
PROFILE

THE PROBLEM:

FﬁINCIPAL COLSR

SoLuTion One:
TRY FOR ONE GOOD TEAQDQOD, AND LOOK FOR WINDFALLS
IN THE SCRAP.

SoLution Twe:
USE ALL OF THE STONE FOR A CARVING.

CUT ALONG THE FACES
n — ‘S OF THE FRACTURE TO
CREATE PART OF THE
PROFILE HAIRLINE .
SANDPIT “A* IS SHAPED
INTO THE EYE
SANDPIT *B" 1S CUT OUT AS
WASTE OR UNIMPORTANT
SALVAGE
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GEM STONE CARVING AS A
CHALLENGING ART FORM

The step from rockhound to creative
gem carving seems immense. The artist who
models forms in clay has difficulty imagining
that he could create a figure in jade. The
woodcarver is reluctant to consider the pros-
pect of working in gem stones. Each has
experienced the difficulty inherent in an
artistic effort in his own medium. Each is
overawed by what seems challenge beyond
his ability.

A short time ago the patience and time
required to carve in gem stones limited the
practitioners of this art to a mere handful.
With the development of small motor driven
tools with diamond points, the creation of
diamond-impregnated wooden polishing and
buffing heads, the advent of high speed saws
and improving techniques for using the tools,

;he !s)cope of co;vin%.inlﬁem stone has been Marvin Wilson studies the slab  Water supply - arrow one points
as (been ‘opencd. Fadically. for flaws, breakage lines and to to water control valve; no. two
find a natural figure or shape. exit tip usually over work piece.

’

LV Pals, o~
W R

Profile shaping -the derma tool Water flows and drains from the
is also used f07_‘ :s*econdary finish-  subject as carver works over the
ing. Note position of hands. small basin used to catch water.

Contour of piece of agate indicates profile to : ) y "
. . . . . The technique | would stress in this demonstration is
Marv.m Wilson. .A light pencil skzetch- gwes the basic primary necessity to use water as a coolant to keep
the first suggestion of what he visualizes. the tools from heating. A light touch with a modicum of
patience will see the novice create something more exciting
than a set of cuff links or a tie clasp.

My method for the novice is based on the belief that
’ the material should dictate the form. The person who sees
in a semi-precious stone a figure or shape has made the

initial step toward creating an art object.

oo ¥ Utilizing modern, fine quality tools and understanding
r’ o that his skills will develop and his perceptions deepen, he
, will continue.

Miniature saw-diamond saws in various sizes
are used for cutting outlines or rough profile
cuts. Diamond blades should be kept moist.
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Disappointment with a complet-
ed work may follow. Breakage and
unsatisfactory results must be ex-
pected and are common. Under no
circumstance should the beginner ad-
mit defeat when his first efforts do
not measure up to the standards of
a Michaelangelo.

| insist that talent is something
that everyone has and often the work
of beauty one contemplates enviously
is less the result of pure genius than
is is the result of hard, pains-taking,
perspiration-soaked work. | concede
the patience and skill factors must
be present, but both can be devel-
oped as the artistic awareness grows.

My credo is, “Never be disap-
pointed.” If your first few efforts
show a short circuit exists between
your hand and your mind, struggle
on. Time will erase the line blocks
and experience will let your mind see
what your spirit wants to create and
in your hands the tools will be-
come a means of expressing a cre-
tive urge. | believe that if the carver

This photo shows work along the Pointed tool used for detail work
rounded areas of nose and chin 1is worked backward, seldom by
with the essential cabbing tool. jabbing or boring point first.

thinks in a creative way, he or she Point used here for “drawing” a  Diamond dust impregnated wood
can achieve beyond the basic scope. fine line. Side of tool is utilized  bullet-shaped buffing tool shown

DAN

i

T,
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(c\

in fine detail work, Wilson says. finishing phase one of project.

To simulate scales on a carved fish, | touch the material with the
cabber held at an angle. This makes Y2 circle that, when properly placed
can give the appearance of fish scales.

A simple flower can be represented by holding the cab drill flush
with the material as though drilling a cab. Do the petal by holding the
cab drill at a shorter angle with the two ends of the mark facing each
other as illustrated. You will discover new ideas by practicing or doodling
with tools on scrap material. Water or your favorite coolant must be used
for the sake of the tools.

As | encounter new methods or as carvers meet problems of general
interest, | will make the information available upon request.

One further suggestion, use this three-hole punched, notebook style
paper as the starter of your own notebook. Clip magazine articles or ads
for future reference. Save notes you took at a lecture series on gemstone
carving. You might find it a handy place to keep souvenir programs or
newspaper clippings when you win a trophy or become famous.
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WHAT IS FIRE OPAL?

What makes opal flash its beautiful colors? The brilliance and varying colors can be shown in one stone
across the whole visible spectrum of colors. The alignment of the crystals of silica (Si02nH20) and the
water content have a bearing on extraneous colors added by other impurities in the stone, or, as a
backing band, can add to the richness, such as found with a crystal setting on top of black potch, or
common opal.

Under the electron microscope at 30,000 magnification, the silica spheres are arranged in regular, same-
sized molecules on top of each other. Their many varying patterns, with the refractive index breakup of
the visible light to colors in crystals of silica, create the solid to pin fire, or Harlequin patterns, in
precious opal. Potch--short for potshard--or common opal, comes in irregular, many sized molecules,
with all sorts of impurities, from opaqueness in crystal, to white, to varying oranges, to all shades of
gray, to a solid black.

The clear crystals of California and Nevada look somewhat like glass until exposed to a direct light, or
the sun, and then give the refraction of prismatic colors known to true opal lovers. In the Bragg
Diffraction Sketch from the New South Wales pamphlet on Opal, the color diffracts or bounces around
inside the crystal lattice work and upon leaving the surface of the opal does so by refraction. In other
words, as the light can and does go deeper, some to most of a color band can and does get lost in this
labyrinth of voids. Refraction at the surface bending the rays faster than 90 degrees is in the red
spectrum, at 90 degrees in the orange, at about 120 degrees in the yellow and almost 160 degrees in the
blue. What does this mean? As the light is refracted at different angles the primary color can be pure or
mixed to give all the shades in as many patterns as there are opals. Two opals cut from the same lateral
pattern are different even though they are very close to the naked eye. Crystal can form in sheets to
cones to cylinders to fragments of all forms. The finish grind is therefore the point where the refraction
then makes or breaks the price or beauty of the stone. You can get broad flash, crystal inner to surface
rollover, pinfire in potch, from sporadic to intense, and Harlequin in broad flash to full stone. These and
all other colors give the stone its intensity as well as its individual beauty. Now you know where and
how the color comes from. Opal--the true prismatic stone of the universe!

By Dick Koch reprint previous Opal Express issue

Hand Polishing Opal

Several members have asked about hand polishing techniques for opal. There is a nice article beginning on Pg 92
of the April issue of Lapidary Journal by June Culp Zeitner on the subject. I still hand sand to remove flat spots
on every opal I work. And I would like to add a couple of comments about methods I use that differ slightly from
those described in the article. The motion I use with a carborundum stone is like the motion of using a brush to
shine shoes. Also, I hold the opal still and move the stone over it. With the sand paper I use two backings. Most
often, I use my copy of "Jeep Trails of Nevada" but any small paperback pamphlet will do. I can curve this and
support a sheet of wet/dry paper without causing any creases. Creases in the sandpaper must be avoided, they
cause the grit to make deep scratches. I don’t glue the paper down at all. I also use a piece of 1/4" plate glass (with
edges rounded for safety). This hard surface gives sandpaper more "tooth". It speeds up the sanding but can result
in flat spots. I always return to sandpaper supported on the pamphlet before moving to the next grit. I generally
get a good polish going straight from 600 grit to cerium oxide polish but have also stepped to 1200 and 1800 grit
sandpaper first. This does reduce polishing time although the resultant polish is no different. Carefully examine
progress with a loop at every stage. There’s no sense going to the next grit until all the scratches from the
previous grit are removed. On finer grits, magnification is essential to this critical part of the process. I spend as

much time (maybe more) looking as I do sanding and polishing. -rgm
Opal Express April 1996 Page 6
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2019 Calendar
Gem & Mineral Shows

More shows can be found at
http://www.rockngem.com/show-dates-
display/?ShowState=ALL

March 23 - 24: ANGELS CAMP,
CA

Calaveras Gem & Mineral Society
Calaveras County Fairgrounds

101 Frogtown Road

Hours: Sat 10 - 5; Sun 10 - 4
Contact: Robin Williams (209)-728-
8277

Email: robinski@yahoo.com
Website:
www.calaverasgemandmineral.org

April 13-14; Mariposa, CA
Mariposa Gem and Mineral Club
Mariposa County Fairgrounds
5005 Fairgrounds Road

Hours: Sat 10-5, Sun 10-4
Contact: Meredith Meehan

Email: mgmc@sti.net

April 13-14; Paso Robles, CA
Santa Lucia Rockhounds

Paso Robles Event Center

2198 Riverside Ave.

Hours: 10-5 Daily

Contact: Kim Noyes, 805-610-0603
Email: kimnoyes@gmail.com
Website:
slrockhounds.org/show.html

April 27-28, Santa Cruz, CA

Santa Cruz Mineral & Gem Society
Santa Cruz Civic Auditorium

307 Church St.

Hours: 10-5 Daily

Contact: Sarah Hawklyn

Email: shawklyn@yahoo.com

The Opal Express

The American Opal Society

Website: www.scrockngem.org

Searchers Gem & Mineral Society
Brookhurst Community Center
2271 W. Crescent Ave

Hours: Sat 10-5; Sun 10-4:30
Contact: Margaret Hogarth 909-
815-3045

Email: Hogarth.m@gmail.com
Website: www.searchersrocks.org
June 8-9, Glendora, CA

Glendora Gems

Goddard Middle School

859 E. Sierra Madre Ave

Hours: Sat 10-5, Sun 10-4
Contact: Bonnie Bidwell, 626-963-
4638

Email: ybidwell2@aol.com
Website: NA

June 29-30; Culver City

Culver City Rock and Mineral Club
Veterans Memorial Auditorium
4117 Overland Ave

Hours: Sat 10-6; Sun 10-5

Contact: Janice Metz 310-850-4398
Email:
culvercityrocks35@gmail.com
Website:
www.culvercityrocks.org/fiesta.htm

August 2-4: Nopomo, CA

Orcutt Mineral Society

Nipomo High School

525 N. Thompson Ave.

Hours: Fri -Sat 10-5, Sun 10-4
Contact: Wayne Mills 805-481-3495
Email: wwmills50@hotmail.com
Website: www.omsinc.org

September 21, Long Beach, CA
Long Beach Mineral & Gem Society
Expo Arts Center

4321 Atlantic Ave

March 2019

Hours: 10-5

Contact: Carol Kron and Karin
Alvarez,

562-577-9044

Email:
Ibmineralgemsociety@gmail.com
Website:
www.facebook.com/LBMGS/

September 21-22; Stockton, CA
Stockton Lapidary and Mineral
Club

Lodi Grape Festival Grounds
413 E. Lockeford St.

Contact: Mike Mathis, 510-301-
3612

Email: mmatis@nwp.org
Website:
www.stocktonlapidary.org/show

October 12-13, Trona, CA
Searles Lake Gem & Mineral
Society

Trona Gem Building

13337 Main St.

Hours: Sat 7:30-5, Sun 7:30-3
Contact: Jim & Bonnie Fairchild,
760-372-

5356

Email: slgms@iwvisp.com
Website:
www1.iwvisp.com/tronagemcluby

November 2-3, Anaheim, CA
American Opal Society

52" Annual Opal, Gem & Jewelry
Show

Business Expo Center

1960 S.Anaheim Way

Hours: Sat 10-5, Sun 10-4
Contact: Veronica Purpura
714-974-3982

Email; aos.showchair@gmail.com
Website: info@opalsociety.org
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American Opal Society Membership Application

FILL IN APPLICABLE INFORMATION DUES | FEES) Sl
DUES: RENEWING MEMEERS 535

SELECTONE | wew MEMBERS 345

INTERMATIONAL MEMEERSHIP FEE [All a0drasses oulslgs of USA) $10

PRINTED NEWSLETTER FEE (Paper cogy postal malled nstead of DDF fle by a-mall) B

ADDITIOMAL BADGES (Your First Baoge 15 free when joining) $15

TOTAL PAID DUES plus Intemational, Print or Badge Fees It Appilcanie:

Please make check or money order payable to “Amencan Opal Sociely”. Mail payment and application fo:

American Opal Scciety, PO BOX 4875, Garden Grove, CA 928424875

An opbonal, gquicker method of payment & via the Intermet Te pay, just wisit the membership page on our website at
and complete the form. You may pay with a Credit Card or wia PayPal

hitp-logalsociety omg/acs_application_by_web him
account. The ransacton is compleiely secure and the AODS newver sees your credit card number. The ADS PayPal account

15 membershi sociehy.o

HEME

SUSINESS NAME Y MAME BADGE ORDER FORM:

ADDRESS AFT # or 20 BOX PLEASE PRINT NAME AS
¥OU WISH IT TO APPEAR ON

oy ZTATE YOUR BADGE using wp i two
(21 Nres of text for your name,

200 of POSTAL CODE COUNTRY (IF OUTSIDE USA) nickname, of name of your opal
related Dusiness.

PRONE - Home PHOME - BUSINess FAK

| i i b i }

E-MAIL

WEEGITE

OCCURATION HOBBIES AND INTERESTS

WMEMEEREHP ROSTER: The A0S publshes 3 membership drectory once per year In s Mewsletiar, the Opal Express. Your name will be
nciuded. Pliease check what addfonal personal |nfoomation that you want listed for other members. If It ls different from e Information
above, please noke that on the application.

OAddress O Fhone O E-mail O Webeite
Plaase sign here: Date
The Opal Express is published monthly by
The American Opal Society Copyright 2019. CURRENT PROBL.EMS
Al rights reserved. Non-Commercial Reprint *Paypal temporarily closed
Permission Granted Unless *Web site not functional

Otherwise Reserved. Please address all inquiries and
exchange newsletters to:

John Robinson COMING CHANGES

P.O.Box 3829 *Printed newsletter fee to $10.00 from $5.00
Seal Beach. CA 92740

E-mail: iwelshr@amail.com

The Opal Express Volume #52 Issue #3

American Opal Society
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P.O. Box 4875

Garden Grove, CA 92842-4875
---GENERAL MEETINGS---
4t Wednesday of the Month
7:00 PM - 9:00 PM

Anaheim Downtown Community Center
250 E. Center St.
Anaheim, CA 92805

The Weingart Room

MEETING ACTIVITIES
Opql Cutting Advice, Guest Speakers
Slide Shows, Videos, Other Activities

March 2019

To:

March 27" General Meeting:

Speaker Open
Subject General Discussion

MARCH GENERAL MEETING NEXT
WEDNESDAY

GENERAL DISCUSSION

New General Meeting Location at:

Anaheim Downtown Community Center
250 E. Center Street
Anaheim, CA 92805

The Weingart Room

Stan M. McCall
Lapidary and Jewelry Artist
Custom Jewelry Designs & Repairs
Gemstone Cutting & Repolishing

Diamonds, Opals, Colored Stones
(714) 220-9282

Custom Creative Gem Cutting The American opal SOCiEty

Website: hitp://OpalSociety.org

Instagram:  htps:/fwww.instagram.com/opalsociety
Facebook: hitps:/iwww facebook com/AmericanOpalSociety
Pinterest:  hitpsJ//www.pinterest.com/opalsociety

6029 Orange Ave. Cypress, CA 90630 . B ! 2
http://home.earthlink.neti~custom-creative/ YouTube:  https:/fwww.youtube com/channel/UCeqTIHTIEyOTyBwdgvRRUAM

custom-creative@earthlink.net

Tuesday-Saturday 10am-3pm. Appointments Also Available

w_as=subscriber

Stan McCall President 714-220-9282 email aos.president.01@gmail.com
Russ Madsen Treasurer 562-884-2254 email:rmadsen090807 @gmail.com
John Robinson Editor 714-625-2107 email:aos.editor.01@gmail.com
Veronica Purpura Show Chairman 714-974-3982 email:aos.showchair@gmail.com
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